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aica Dear AICA Member,
S nsmatenae| We are pleased to present to you this
anternational Assoctation | Newsletter, which focuses on the XLXI
| fsociacion Imernacional | AJGA Congress held in Havana, Cuba, last
fall. The seven-day event in Cuba included
a one-day symposium, “New Utopias: Art, Memory, and
Context,” panel discussions, a tour of Havana’s museums
and galleries, as well as a two-day post-Congress outside
of the Cuban capital, for which we provide several
reports and a rich photographic documentation. During
the Congress, we presented two of our Awards, for
Distinguished Contribution to Art Criticism and for Young
Critics.

During that historic event, we held our latest Board
and General Assembly, and elected three Vice-Presidents
and ten International Board Members. To introduce the
newly elected officials, as well as new National Presidents,
we publish their short biographies and pictures.

In addition to the materials mentioned above, this
Newsletter contains reports from several AICA Committees
and news from the Archives de la critique d’art. It also
informs about recent publications by AICA members, as
well as about several upcoming events.

As we hightlight here our Congress in Cuba, we are
pleased to inform you that our fiftieth Congress will take
place in Paris, between November 13 and November 17, 2017.

Thanks to all contributors and enjoy!
Editors

P.s.: Follow us on Facebook and Twitter.



https://www.facebook.com/aicaint/
https://twitter.com/aicaint

Letter from the President

Dear AICA Member:

The XLIX AICA Congress in Havana, Cuba,
(October 11-15, 2016) belongs to history, but

it stays fresh on my mind, as it was a very spe-
cial, historic event. It will take time to process
its impact on me, therefore here are just a few
‘memos” | wrote to myself in Havana, while
responding to the title of our conference, “New
Utopias: Memory, Art, and Context.” Because
my presidency of AICA ends this year, I'd like to
call it: “Last Letter from the President.”

Context

Yes, this conference coincides with the 500th -

anniversary of the publication of Thomas More’s Utopia, a book of flctlon and political philosophy,
which presents an imaginary island inhabited by a community that follows the strict rules of ci-
tizenship, politics, law, religion, morality, culture, and customs in an exemplary fashion. Strangely
enough, | catch myself wondering what the celebration of the 501t anniversary will look like... No
answer of course, | rather think about the following words of the Uruguayan writer Eduardo Ga-
leano: “Utopia is on the horizon. | move two steps closer; it moves two steps further away. | walk
another ten steps and the horizon runs ten steps further away. As much as | may walk, I'll never
reach it. So what'’s the point of utopia”? The point is this: to keep walking.”

Memory

Yes, Cuba is an “elusive” island, literally and metaphorically speaking, which has nourished our
imagination for centuries. It is also a very concrete place with a distinct political, cultural, and
economic identity in the early twenty-first century. Of course, Havana occupies the central posi-
tion on this island—a city with a unique past and present reflected in its syncretic architecture,
culture, and collective memory. A quintessential modern city reflecting various utopianisms (his-
torical, political, cultural, architectural, artistic, or mythical), Havana is a city of continuity and dra-
matic ruptures, and as such has provided a highly fertile ground for thinking about the future of
utopia, not just in terms of the binary “idea-experience,” but also as a chain of “idea-experience-
memory-art.” La Habana, siempre La Habana—these charged words repeated several times by
Rubén del Valle Lantardn in his speeches during our Congress, will stay with me for a long time.

Art

Yes, there is a lot of good art produced in Cuba, often in tiny studios, with very limited access to
art materials. The great Wifredo Lam has been quoted to say: “With regard to life, modern pain-
ting is a revolutionary activity... We need it in order to transform the world into a more humane
place where mankind can live in liberty... We must accept these things with passion. It means
that we must live imaginatively.” One thing that | am certain after visiting museums, galleries, and
artist’s studios here: there are many Cuban artists who live “imaginatively,” with passion for art,
while dealing wisely and sensibly with the current dilemmas of “post-utopias” and “critical dysto-
pias.” And that’s how the idea of “new utopias” is being kept alive.

Sincerely yours,
Dr. Marek Bartelik




Letter from the Secretary-General

The AICA International Congress in Havana was
a milestone event for AICA in re-engaging with

a country that is emerging from revolution and
forging new links, cultural as well as political and
economic. Having first visited Havana in 1996 for
the first solo exhibition of a British artist in Cuba:
the sculptor Richard Deacon at the Wifredo Lam
Center, | was intrigued to see how much the city
had changed in twenty years. On my first visit we
had flown in the teeth of Hurricane Lily and were
restricted in our travelling around Havana old
city. This time | was pleased to have the oppor-
tunity to walk the streets with so much of the

rich architectural heritage preserved and much
under refurbishment. There are many signs of
rapid change; new boutique hotels are opening :
in the grand palatial old houses, funky new bars offering good food are creating small businesses
for a young generation eager and ambitious for a new culture. New artist led spaces are creating
a rich artistic energy and the city feels open and welcoming. We could not have anticipated that
our visit would just precede the death of Fidel Castro. It will be interesting to see if this puts the
brake on the new momentum we experienced.

Cuba was one of the earliest countries to engage with AICA, the Cuban section of AICA was esta-
blished in 1952-1956; reestablished in 1986-1990 and reformed again in 2014. Today, the section
has 29 members led by president David Mateo. The Congress was welcomed by the Ministry of
Culture with the strong support of Rubén del Valle Lantarén, President of the National Council for
the Visual Arts and Jorge A. Fernandez Torres, the Director of the National Museum of Fine Arts
which hosted the Congress. The speakers, including AICA UK members Michael Asbury and
Hilary Robinson, Robert Storr from the US and Dannys Montes de Ota, Director of the Havana
Biennale, offered perspectives on the theme New Utopias, Art, Memory and Context.

Panel contributions also offered some hitherto little known histories of the international rela-
tionships of Cuban artists, curators and critics since the 1950s. The event was enthusiastically
attended by Cuban artists, curators and critics and laid firm foundations for AICA's presence at
the 13" Havana Bienial in November 2018.

AICA UK offered four travel awards for the United Kingdom members to attend the Congress and
hope that the Section can continue this support for future Congresses. | was surprised that AICA
USA members did not take up this first opportunity to visit Cuba and attend the Congress, but
we were very pleased to welcome 140 delegates from 27 countries, including critics from as far
afield as Pakistan and Taiwan.

Marjorie Allthorpe-Guyton



Letter from the Treasurer

2016 was my first year as Treasurer of AICA
International. | worked very closely with our great
Assistant in Paris, Nathalie Rousselle, and | lear-
ned a lot. | now have a broader understanding of
our global finances.

We have improved the process for collecting
membership stamps. The new online order form
makes the process easier and less time consu-
ming for our employee and for our accountant.

| thank you all for your collaboration, and I'm
happy to announce that by today, the majority of
Sections which ordered the stamps online have
already received them. For the remaining Sec-
tions, Treasurers please submit your form online
SO you can get a good start with lot of stamps in
your basket!

| wish you all the best in 2017, and I'm eager to
work on great projects with you.

Mathilde Roman

Stamps and cards order form

For stamps and cards order form, visit:
http.//aicainternational.org/en/stamps-order

If you need more information, please contact:

Nathalie Rousselle, Paris Office Assistant: aica.office@qgmail.com
or Mathilde Roman, AICA Treasurer: mathilderomanb4@agmail.com

AICA International Office ® +33 147 70 17 42
32 rue Yves Tourdic, 75010 Paris, France

Office Hours
Monday, Tuesday 10:00 am - 1:00 pm & 2:00 pm - 6:00 pm Nathalie Rousselle
Wednesday 10:00 am - 1:00 pm & 2:00 pm - 5:00 pm Paris Office Assistant

Thursday, Friday 10:00 am - 1:00 pm & 2:00 pm - 4:00 pm

New AICA terminology

Please note the changes:

The Executive Bureau is the Secretariat

The Administrative Council is the Board

International Members are International Board Members
AICA Commissions are Committees


http://aicainternational.org/en/stamps-order
mailto:aica.office%40gmail.com?subject=stamps%20and%20cards%20order
mailto:mathilderoman54%40gmail.com?subject=stamps%20and%20cards%20order

XLIX AICA Congress: “New Utopias: Memory, Art, and Context,” Havana, Cuba, October 2016

From David Mateo
An Interview as appeared in the Congress Newspaper
published in Havana

Could you please explain in short the reconstitution of the
Cuban section of AICA and discuss the XLIX Congress in
Havana?

This is the successful conclusion of the process initiated by
the reconstitution of the Cuban section about three years
ago, with 29 members. Cuban critics were not members

of AICA for over 20 years. | am convinced, that the mem-
bership of AICA Cuba will increase rapidly.

We must acknowledge the commitment of AICA’'s President, Marek Bartelik, for assisting us in
the process of reconstituting our section. He visited Havana on two occasions and met with the
officials from the Ministerio de Cultura [MINCULT], the Unién de Escritores y Artistas de Cuba
[UNEAC], and the Consejo Nacional de las Artes Plasticas [CNAP], as well as with the important
groups of critics, including members of AICA Cuba. | would also like to acknowledge the support
and input of our colleague and friend from Paraguay, Adriana Almada, as well as Carlos Acero
Ruiz, the Chair of Congress Committee.

For us, the XLIX AICA Congress offers a great opportunity to engage in debates on the current
state of the global art world in regard to art production, curatorial practices, and art criticism. This
Congress will offer a unique opportunity for AICA members and other participants to establish
contacts with the art professionals in Cuba and learn about our rich art scene.

This XLIX AICA Congress, within the Cuban context, will offer a great opportunity for the updating
and engagement in the debates and global analysis taking place at present on artistic produc-
tion, curatorial practices and art criticism.

Congress Committee Report

The XLIX Congress attracted near 150 delegates from 27
countries; we were all pleased to join Cuban museum di-
rectors, artists, students and cultural agents from the island
in all our different activities and venues from October 11 to
October 15, 2016. We continued with a format of a one-day
symposium, but this time we added two extra panels, one
devoted to the history of AICA in the Caribbean and the
second one to the history of the Havana Biennial. We also
had tours of the galleries, museums, art schools and artist
studios, including those of Los Carpinteros, Kcho and Car-
los Garaicoa, as well as the receptions at the Fundacion
Ludwig de Cuba, for which we thank its Directors Helmo

Hernandez and Wilfredo Benitez Munoz, and at the Norwegian Embassy, in Havana, for which we
thank the Norwegian Ambassador Ingrid Mollestad.



On Tuesday October 11, we held meetings of the AICA Committees, which were generously
hosted at the Museo Nacional de Bellas Artes in their two handsome buildings. The main event
on that day was our opening ceremony at the auditorium of the Cuban Art Building of the Museo
Nacional de Bellas Artes. During the evening we presented the Distinguished Contribution to
Art Criticism Award (for lifetime achievement) to Adelaida de Juan Seiller, for her contribution to
the art and art criticism in Cuba in the context of the Americas. The ceremony concluded with a
dance performance by the Danza Teatro Retazos.

On Wednesday October 12, we had our AICA Board and our General Assembly at the Universal
Art building of the Museo Nacional de Bellas Artes, with an intermission for lunch at a beautiful
museum restaurant.

On Thursday October 13 and Friday October 14, we continued our activities with the symposium
“New Utopias: Art, Memory and Context” and the panel discussion on the history of Havana Bien-
nial which was simultaneously translated English - French - Spanish. The afternoon of October 14
was devoted to visits of galleries and studios in Havana.

On Saturday October 15, the panel discussion on “AlCA in the Caribbean” was held at the Museo
Nacional de Bellas Artes, followed by the ceremony of presenting the Incentive Awards for Young
Critics to Victor Wang (UK), Francisco Dalcol (Brazil) and Yenny Hernandez Valdés (Cuba). The
congress concluded with a lovely closing ceremony at Centro Wifredo Lam with the Ensemble
Septeto Habanero.

The two-days post-congress took the delegates to the Matanzas City, to visit the Slavery Museum
at San Severino Castle and the Varadero Beaches. The next day we spent at Finca Vigia, the
house where the famous American writer Ernest Hemingway lived, and we also visited the Natio-
nal Ballet Dance Company School in Havana.

We were highly indebted to two host institutions and their directors: the Museo Nacional de Bellas
Artes and the Centro Wifredo Lam, Jorge A. Fernandez Torres and Dannys Montes de Oca.

Our deepest gratitude to David Mateo, AICA Cuba President, who was in charge of the mana-
gement of this Congress. His work was a key to articulate everything from the financial contri-
bution of the National Council to the involvement of all cultural institutions, artists, students and
critics. We would like also to acknowledge Dannys Montes de Oca, Antonio Fernandez Seoane
and others members of AICA Cuba, as well as to Margarita Gonzalez Lorente, interim Director of
the Centro de Arte Contemporaneo Wifredo Lam and Martha Alicia Gonzalez Puig, AICA Cuba
congress assistant. We also thank the travel agency Paradiso, and in particular Yanet Ramirez
Hernandez, for assisting us with hotel and travel arrangements.

We would also like to recognize the support from the Ministry of Culture in Cuba and the National
Council of Plastic Arts, chaired by Rubén del Valle Lantardn, for providing all the resources to our
congress, including transportation for the delegates to different venues, simultaneous transla-
tions, receptions, promotional materials and the special newspaper devoted to the congress.

Carlos Acero Ruiz
Chair
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AICA Awards Committee Report

During the opening ceremony of the Congress, the Awards
Committee presented the 2016 AICA Prize for Distin-
guished Contribution to Art Criticism to Adelaida de Juan
Seiller, a lifetime achievement award, given every year to

a renowned art critic from the country that hosts the confe-
rence and who is nominated by the national AICA section.
When nominating Adelaida de Juan Seiller for the prize,
AICA Cuba stressed her commitment to and engagement
with the national art scene as art critic, teacher and resear-
cher, and the recognition she has been given in Latin Ame-
rica and the Caribbean.

Adelaida de Juan Seiller was born in Havana in 1931. She received a PhD in Literature from the
University of Havana and undertook postgraduate studies at Yale University and the Ecole du
Louvre in Paris. She was a founder and President of the Cuban Section of AICA International in
the 1980’s, a founder member of the Unidn Nacional de Escritores y Artistas de Cuba (UNEAC),
and a member of its National Council. She has lectured in universities in Mexico, the United
States of America, Venezuela, Brazil, Argentina, Spain, France, the United Kingdom and Japan,
and has published numeros books. She regularly contributes to various anthologies of Latin
American art in Cuba, Mexico, Brazil, Ecuador, Chile, Spain, and France, and to international art
magazines. She is Professor and Art History consultant at the University of Havana.

Previous recipients of this award were Ticio Escobar (Paraguay 2011), Annemarie Monteil (Switzer-
land 2012), Thomas Strauss (Slovakia 2013, posthumous), Lee Yil (South Korea 2014, posthumous),
Sarah Wilson (United Kingdom 2015). As a part of the award, a collection of selected writings selec-
ted by Adelaida de Juan Seiller will be published by AICA Press in collaboration with AICA Cuba.

Adriana Almada, Carlos Acero Ruiz, Marjorie Allthorpé-Guyton, Adéllﬁaida de Juan Seiller at the awards ceremony, MNBA



The 2016 AICA Incentive Prize for Young Critics was presented during the closing ceremony of
the Congress. This is an international contest related to the annual AICA Congress, which awards
the winner with a trip to the city where the event takes place. This year, young critics (up to 35
years old) were invited to submit a text related to Latin American art, artists or events. The win-
ning text and the honorary mentions were selected among submissions coming from Cuba, Ire-
land, USA, El Salvador, Barbados, Brazil, Guatemala, Venezuela, Greece, Spain, México, South
Korea, United Kingdom, Guyana, and Puerto Rico.

The Jury members were Sara Hermann and Carlos Acero Ruiz from the Dominican Republic, and
Michael Asbury from the United Kingdom. The international Jury awarded the first prize to Vic-

tor Wang, a Vancouver-born and London-based writer and curator. The honorary mentions were
given to Francisco Dalcol (Brazil) and Yenny Hernandez Valdés (Cuba). Yenny Hernandez, who
lives in Havana, attended the ceremony to receive honorory certificate. Victor Wang will be invited
to attend our next Congress.

The Awards Committee thanks the AICA Fellowship Fund Committee for its kind collaboration to
cover the winner’s travel costs.

Adriana Almada
Chair
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VICTORWANG FRANCISCO YENNY HERNAN
Premio AICA de incentivo DALCOL DEZ VALDES

a jovenes criticos 2016
First Prize First Honorary Mention Second Honorary Mention

Screen image from the ceremony




Speakers for Symposium
“New Utopias: Memory, Art, and Context,” Museo Nacional de Bellas Artes

Keynote Speakers Moderators

Robert Storr Jorge A. Fernandez Niilfr arrukh Dannys Mones de
(USA) Torres (Cuba) (Pakistan) Oca Moreda (Cuba)

Speakers

Michael Asbury Cristina Freire Antonio Eligio (Tonel)
(UK/Brazil) (Brazil) (Cuba/Canada)

Hilary Robinson Damian Smith Yolanda Wood
(UK) (Australia) (Cuba)

Read more: http://aicainternational.org/en/conqgress-2016-symposium



http://aicainternational.org/en/congress-2016-symposium
http://aicainternational.org/en/congress-2016-symposium
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IN PICTURES

Rubén del Valle Lantar6n and members of AICA Cuba
with President of AICA International at the Centro de
Arte Contemporaneo Wifredo Lam [CWL]

From left to right: Dannys Montes de Oca, Antonio Fer-
nandez Seoane, David Mateo, Marek Bartelik, Jorge A.
Fernandez Torres and Teresa Dominguez at the Museo
Nacional de Bellas Artes [MNBA]

Rubén del Valle Lantarén, President
of the Consejo Nacional de las Artes
Plasticas Artes

Adelaida de Juan Seiller, winner of

Contribution to Art Criticism

Jorge A. Fernandez Torres, Director
of the Museo Nacional de Bellas

Adelaida de Juan Seiller with David
the 2016 AICA Prize for Distinguished Mateo and Marek Bartelik

David Mateo, President of AICA Cuba

Yenny Hernandez Valdés, winner of
Second Honorary Mention Incentive
Prize for Young Critics 2016
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Natalie Rousselle, Hai-Ming Huang, Chi-Ming Lin, Jean- Niilofur Farrukh, Marjorie Allthorpe-Guyton, Marek Bartelik
Marc Poinsot, Daniéle Perrier, Elisabeth Couturier, Ulrika and Mathilde Roman at the Board
Stahre and Christian Chambert at the Board, MNBA

Robert Storr, Niilofur Farrukh, Damian Smith, Hilary Michael Asbury, Cristina Freire, Jorge A. Fernandez
Robinson and Yolanda Wood during Symposium “New Torres, Dannys Montes de Oca and Tonel during Sympo-
Utopias: Memory, Art, and Context,” MNBA sium “New Utopias: Memory, Art, and Context”

REVISTA DE BELLAS ARTES

- .A
YENNY HERNA
DEZ VALDES _

Matilde dos Santos, Luz Merino Acosta, Carlos Acero Michael Asbury, Yenny Hernandez Valdés, Carlos Acero
Ruiz and Marianne de Tolentino during panel discus- Ruiz, Adriana Almada and Marek Bartelik during 2016
sion: “AICA in the Caribbean,” MNBA AICA Awards Ceremony, MNBA
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Antonio Fernandez Seoa z, Margarita ~ AICA members at “Past, Present and Future of the
Gonzalez Lorente, Dannys Montes de Oca during panel dis- Havana Biennale,” CWL

cussion: “Past, Present and Future of the Havana Biennale”
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COMPUTER IN 1
NO SE HA DETECTADO ENTRADA

1. 2010
Ibrahim Mira b »-.'.-:".m\.-\c-ms\w-mnm

Decolonize the museum:
Utopia?

Cristina Freire

Museum of Contemporary Art
University od Sdo Paulo Brazil

Speakers at the Symposium

“New Utopias: Memory, Art, and
Context” at the Museo Nacional de
Bellas Artes

left: Robert Storr, keynote speech

right: Hilary Robinson, “New Feminist
Activism: Memory, Art, and Context”

left: Yolanda Wood, “Art, thought and
utopia: insular memories and visual
imaginaries to think the Caribbean in
the global space”

right: Damian Smith, “Intercambio - A
Conversation between Two Trains”

left: Jorge A. Fernandez Torres, key-
note speech

right: Cristina Freire, “Decolonize the
Museum: Utopia?”

.racion de La Habat  |eft: Michael Asbury, “Brasilia from

~ birth to death”

right: Antonio Eligio (Tonel), “Carnival,
or the triumph of the Utopian Drum”
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GALLERY VISITS

Union de Escritores y Artistas de Kcho’ studio / Museo Organico de
Cuba [UNEAC] Romerillo [MOR]

Cristina Vives Gallery Christian Chambert, translator, Cristina Vives, Ingrid Mol-
lestad (Ambassador) and AICA members at Norwegian
Embassy

ISA, Universidad de las Artes




Serigraphy studio at ISA, Universidad Robert Storr and Marie-Luise Syring  Christian Chambert visiting an exhibi-
de las Artes visiting an exhibition at ISA, Universi- tion at ISA, Universidad de las Artes
dad de las Artes

Villa Manuela Art Gallery at UNEAC Villa Manuela Art Gallery at UNEAC

Exhibition with Michel Chailloux, Karlos Pérez, Stainless, Cristina Freire, Tony de Serones (artist), Martha Alicia

Serones, at the Serones Estudio, specially organized for ~ Gonzalez Puig (AICA Cuba congress assistant), Marek

AICA members Bartelik, Paolo de Serones (artist) and David Mateo at the
Serones Estudio
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AICA MEMBERS RELAXING

Marja-Terttu Kivirinta and Mathilde Roman Adriana Almada and Jean-Marc Poinsot

Nathalie Rousselle, Aima Saladin and Martha Alicia
Gonzalez Puig at an evening reception in Havana

Opening Ceremony, performance by Danza Teatro Ensemble Septeto Habanero performing for Closing
Retazos at MNBA Ceremony at CWL

a - —— Y *; ": - e
AICA members dancing at the Closing Ceremony Rose Morley, Robert Storr and AICA members at the
Closing Ceremony




Thank-you Letters

Victor Wang

“Firstly, | would like to apologize for not being able to attend this exciting congress in person, |
would have really liked to have met you all, and partake in the many relevant discussions happe-
ning over the week.

| am extremely honoured to receive the 2016 AICA Incentive Prize for Young Critics for my essay
‘The Creation of Sanctioned Spaces and the Fall of the Cuban Wall: The 12" Bienal de La Ha-
bana’. And | would like to share this award, along with my admiration, to all the cultural workers,
artists, curators, technicians and viewers in Cuba that work to make such exhibitions possible.

| would firstly like to thank the Centro de Arte Contemporaneo Wifredo Lam, Jorge Fernandez
Torres, Margarita Gonzalez Lorente, Blanca Victoria Lopez, Edisabel Marrero Tejeda and the rest
of the team for their extreme generosity. And a special thank you to the artist Aman Mojadidi, Vic-
tor Ekpuk and Jeanno Gaussi, for which this paper would not be possible.

For me, this paper was my attempt in trying to understand and analyse a moment of political tran-
sitioning, one that will effect Cuba, and the role of the Bienal de La Habana moving forward.

In part, | see mega-structures, such as biennales, as having a role in supporting and informing
the public. Especially when they operate in countries and societies that are in transition, or have
recently begun a process of economic/governmental reform.

The other side of this is how biennales and artist can enter a foreign context, and remain sensitive
to the conditions, regulations, and environments of that specific site or country, especially when
such sites are subject to unique economic, colonial, and neoliberal histories and conditions.

And with that | would like to thank AICA for this generous award, and | look forward to continuing
my support to the arts and culture in Cuba, and attending the next congress.”

Rubén del Valle Lantarén

“‘Dear Marek,

Time has passed since the closure of the Congress, and yet here, we are still talking a lot about
all the experiences lived together. It is rare that this kind of event marks as much the memory of
the participants and organizers. This was mostly due to your desire to organize this Congress in
Cuba, as well as your ability to create a climate of respect and dialogue beyond possible ten-
sions and contradictions. The preparation and realization of this Congress is an example that will
mark our ways to keep building utopias: broad and complex and more intimate and daily ones.
In Havana you have left a large community of friends and, among them, you can count on me.”

Damian Smith

“I really enjoyed the AICA conference. | felt very honored to have participated. The talks were
very stimulating and they gave me some fresh insights. It was great... to encounter many won-
derful people from around the world.”

Cristina Freire
“For me it was also great to have this opportunity to share my ideas within this fantastic Congress
and to visit Cuba for the first time.”

Tonel (Antonio Eligio)
“Many thanks again for the invitation to attend this AICA congress, and for the opportunity of
being part of it and of the symposium. | enjoyed very much the whole experience.”
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Hay I vluntad o inicintiva que 1 Prsidnte de 1 AICA Mk Barl
mostrd durame o desarrolo do . El iaj6 en dos oportunidades a La Habana
e entrevistase con s autoridades del Miniterio e Cultura (MINCULT, el Consjo
Nacional de s Ats Plsicas CNAF] I Uricn de Excrtores  Arsta de Cuba [UNEAC,
¥ con un grupo importante de criticos que habian pertenceido o pertenccen, desde
paises, a la AICA o lograron convencer al
mbié

Su desemperio fue tan decisivo que €l y su cjecu

resto del grupo administrat bo en Cul
quiero destacar el apoyo incond ertunos comejory en s
del proceso, la amiga parag Almaday o

Acero, Jefe de I Comisién de Congresos.
Para el contexto cubano, este XLIX Congreso de la AICA serd una magnifica oportunidad de
actualizacion ¢ involucramiento en los debates y andlisis globales

“La Habana se ofrece, esta vez, como contexto para

derroteros de la creacion contemporinea.” |
“This time Havana opens itself to the engaging
debates on the challenges and trajectories

La Havana siempre La Havana. The site of many timeless
cultural events, site of countless discoveries and visua
i is open t0 forei

entre cperiences, seductive for memory.
apens sl 1o the gagiag debares om e

sionai Avsocintion af Art Crtics AICALis

lts Congress in Havana, which represents a great

opportuiy fo us 0 rceivethe eaingspecilits n the
ield of contemporary art in our capital

mission of the association during this time. This Congress

willoffer the possibilty to discuss the challenges art critics

inteligente alrededor de los desafios y

(A

of contemporary art creation.” /

How important for Cuban culture i the fact that Cuba is
hosting the xL1x Congress of AICA International?

are facing nowadays. The growing importance of art
gallerists and art collectors. and the new dynaics they have.
established, has impacted art making in a new way. In my
opinion, the role of, and the challenge to, the art
develop new strategies that would counterbalance the
commaditication of the artistic practice and reach out to the
wider audiences.

With no doubt this Congress will facilitate the dialogue
between numerous Cuban art professionals and their
international counterparts, which is so much needed on
this istand. /

e, open o
This tin

e Havana
halenge and

0 discuss the

AICA-CUBA /

Could you please explain in short the reconstitution of the Cuban section of AICA and.
discuss the XLIX Congress in Havana?

This is th process
st abou e geu g, it 20 members. Cuban e were ot merhes f AICA for
T am convinced, that the membership of AICA Cuba will increase rapidy.

Ve st acknowiedse the commitmen of AICA Presient, Marck Barteik. for
asssting usin the process of ecomstituting o section, He viited Havana on two

occasions and met with the officials from the Ministerio de Cultura [MINCULT), the

¥ Artistas de Cuba [UNEAC], and the Conscjo Nacional de las Artes
Plsticas [CNAP], as well as with the important groups of critics, members of AICA Cuba
other scctions of AICA. I would also like to acknowledge the support and input of our
colleague and friend from Paraguay. Adriana Almada, as well as Carlos Acero Ruiz. the
Chair of Congress of Commission.

For us, the XLIX AICA Congress offers a great opportunity to engage in debates on the
current state of the global art world in regard to art production, curatorial practices, and
art eriticism. This Congress will offer a unique opportunity for AICA members and other
partipant 0 establh contacts wih the ar rofssonals in Cuba o ea about our

rich art scene.

Unicn de Escritor

“Para el contexto cubano, este XLIX
Congreso de la AICA serd una
magnifica oportunidad de
actualizaci6n e involucramiento en los
debates y andlisis globales que se estin
desarrollando hoy dia sobre la produccion artistica, el
ejercicio de la curaduria y la critica de arte.” |
“This xL1x AICA Congress, within the Cuban
context, will offer a great opportunity for the

o i sobre 1 producen s, o e d la curadurey I i do . Lox
imtadosy mimbros d la AICA qu astan al 1 Congresd d La Habana endrin una
i encepional b pat e Comacto Con o curadoes ¢ mwesigadoes
Cubancs,  oene inforacion diesta eerc d 0w avances 3 o endencasansicas qu s
i manifotando & e pa. |

and in the debates and global
analysis taking place at present on artisti
production, curator practices and art critic.”” /

Adelaida de Juan MIEMBRO DE HONOR | HONORARY MEMBER, AICA-CUBA /

£Cémo se funds el capitulo cubano de la Asociacicn
Intemacional de Criticos de Arte [AICA] en los anos ochenta ?

En 1985 fui invitada por la Presidencia de la AICA a asistir &
il en Caracas. Yo habia colaborado, en tanto
Experta de Arte Latinos Organizacién de las
Naciones Unidas para la Educacion, la Ciencia y
[UNESCO), en varias de sus reuniones y public
asistr al Congreso en Ca
catincns Prestione 3 Sectearo. Blos e instaron a la
e e gl ent deta A
que mi pais no estaba en condiciones economi

ericano de la

Cultura [MINCULT], presidido por Armando Hart
Beatriz Aulet en la Dieccion de Artes Plisticas] me dirigl a
6 nombrar a Liiian Llanes, por cl

trabajaba con B
Prasidenta, al haber
AICA. La parte econ6mica era asumida por el MINCUL

En 1987, ya el Capitulo Cubano funcionaba a nivel
nacional con unos 35 miembros. Establecimos un premio
anual de critica de arte y otro para la curaduria [ganado
inicialmente por Lesbia Vent Dumois]. El término Curaduria

sultaba tan inusual, que el periddico Granma me entrevisto
sobre dl.

At enonces al Congreso ceebradoen Ml presenté
I lografa de o oo res mismbrot designacdos p
Ministeio y csbocé L lsbor

cr que cre fueron cometas:los crticos de

Puerto Rico &
precidenta el captulo de Repebllca Dominkana, s desso do
crear un capitulo puertorriqueRo independicnte del
norteamericano. Un !kxu}ﬂc\vmpcn«c opuo,segndo que
un doble capitulo. Seialé que en grandes eventos
eportivos slian computi dos <quipos: uno e Ios USA y

i b conocido n un
o de L Habana.
nt pude asisti 8

evento —ereo que
Posteriomme
Aires y Ia antigua Union de Repblicas Socialistas Soviéticas
[URSS]. Al celebrado en Los Angeles, California, no pude
concurrir pues la visa norteamericana llegé a La Habana el
dia viernes en que se clausuraba ¢l Congreso. Entonces llego
la dltima década del siglo pasado, con las conocid:
condiciones econdmicas. Asi se agot6 la labor del inicial
capitulo cubano de la AICA hasta el presente, cuando se crea
de nuevo, con buenos augurios.

les en Buenos

Congresos anual

Could you refer to the creation of the Cuban AICA section in
the 805, with you as President?

In 1985 I received an invitation from AICA Presidency to
attend ts annual meeting in Caracas. 1 have cooperated, in my
capacty as expert on Latin American at with UNESCOL i
several mectings and publications. Once 1 was attending the
Conpres T with the the Precidons and e Scrtay. They
sociation. My
country didn't
allow i take that . Then they st the w
of a wide section, with

only oo b el s Ao, i
steps have been channeled via the Ministry of Culture, headed
by Armando Hart [with Beatriz Aulet i Plastic Arts], 1

ddressed myself o that Jevel and it was determined to include
Liilian Lisnes [Centro de Arte Contemporineo Wifredo
Lam). Oscar Morrifa fon behalf of the art citi section in

e Mty of

w do you assess the fact that Cuba was able
10 AICA Inermational and tha a presnt the county hetd the
seat of the XX International AICA Congress?

During the last century, the section AICA-Cuba played an
active role on both national and internationsl levels. Once the
economic conditions, which had hindered our cultural
rproved, th eoatin o the b
il and baving he 2015
ource of joy i

activities in Cuba, in

‘members of AICA-Cuba.

‘You have been awarded the 2016 AICA Award for
Distinguished Contribution to Art Criticism? What does this
award represent to you?

Recsingauch an importat award rom AICA i an honor
and an obligation. 1 am very grateful to AICA an
same tine, feel d«plv committed to working as an art critc. |

rk fthe first aw
term curator was so

the Granma newapaper intrviewed e 1o lam sbout .
“Then I attended the Congress held in Madrid. I presented
the biographies of the other three menibers selected by the

Ministry and I depicted the work done. I made t

interventions that I consider were right ones: eritics from

Puerto Rico have sent with Marianne de Tolentin
of the section in Dominican Rept
Porto Rican section indepen

del

a situation of a double section. 1 said

Sport events the

ere were normally

USA endonefrom Poro Rico, 1 aided tht ey 8

. the Porto Rico has won. So the creation

Also, there w

st time 2

course I cast my
vote for that person: she was the Venezuclan Belgica

baseball o1
ofah Porto Rican sction s adopted.

elections held during the Congress and for the frs

Latin American person was nominated. OF

d for art
wward s ganied

a

sate from Europe opposed that request, saying that is will
that in the main

two teams: one from the

ational “En 1987, ya el
capitulo cubano
sual that

funcionaba a nivel

nacional con unos

35 miembros.
Establecimos un premio anual de
critica de arte y otro para la
curaduria [ganado inicialmente
por Lesbia Vent Dumois].

El término Curaduria resultaba

Rodriguez, whom I have met at an event in Havana -1 think it

was the Biennle.

Afterwards I was able 10 atend the annual Congresses held
iet Unin. I could not attend the
one held in Los Angels, California, since my visa was granted

in Buenos Aires and the

with a promising future.

Adelaida de Juan

£Cdmo valora ahora el hecho de que Cuba haya podido
reintegrarse a AICA intermacional, y que ahora se desarrole
en el pais el xLx Congreso Intemacional de la AICA?

Durante algunos aios del siglo pasado el capitulo cubano del
AICA desempeé un papel activo tanto nacional como
internacionalmente. Superadas ya las circunstancias

S Congreso anl ¢n Culb s moive de jbilo y
compromiso.

Usted obtuvo el Premio Intemnacional AICA 2016 cn
reconocimiento a su trayectoria dentro de la critica
especializada. ; Qué significacion tiene este acontecimiento?

Recibir ta distincion de la AICA es, al mismo tiempo,
aliamene saisactoro  comprometedor A mi rtitid por

an generoso reconocimiento se une el compromiso
contimuaresforsindome en s labor criica o he L,Lmuuy
Ginfutado durante tamas década. |
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Dannys Montes de Oca

VICEPRESIDENTA | VICE-PRESIDENT, AICA-CUBA /

“[...] el momento actual nos empl:

la confluencia no solamente de las mds
disimiles tendencias, sino también de una

transformacion total de la
artistica, de una médxima estratifi

incluso del pensamiento sobre el arte que
suponen la buisqueda de “nuevas
utopias* y niveles de confrontacién.

Premio Internacional AICA | International AICAs Awards, 2016 /

Bienal de La Habana en su
comstanie tramtormacidn o

aza en

surgimiento, al desplazar Ia mirada
acia cl arte de los paises y las

escena

cacion

rte contempordnco y los modelos
!

“[...] we could even say it is imp
us a challenge with the merging

only the most different trends b

with a total transformation of the artistic g oy
scene, of a huge creation of strata even in

art thought leading to a search of “new

utopias” within a confrontation

Cuil es el basamento conceptual

sostiene Ia cleccidn de tem:
para el simposio de
Congreso: “Nuevas ropias, arte.

memoria y contexto’

Nuewas Utoplas: Ari, Memoria
Contexto” como tema d

abordarian ,k.._u..\mc P

[AICA] 2016 en La Haban:
pretende abarear varantes iimiles Hablo de tepicos s

Archivo y Mem

el estado actu
pensamiento sobre ¢l
e cuenta que o e puede hublar

b en s perpecivas
asde de la AICA, n
compoctamicnio sino y sobae todo, _ premios ,\ch las

de lineas transversales en lus que se  su circul
diom. oy probemas

cruzan las especificidades
contextuales y culturales, y las
tradiciones de pensamiento de cada
los cusles o se pucden dear e |
internacional de connotaciones
globales. Al mismo tiempo la
situacion del arte contemporineo es

XL1x Congreso de la A
actual nos emplaza en la
confluencia no solamente de las

s disimiles tendencias, s Bienal” s el
también de una transforms Centro de Arte Contemy
otal de I ceens i, de una Wiredo Lam (CWLY <1
méxima estratficacion, incluso el abord:

de los Congresos de la AICA

g patulr e
wocatoria o, que de algus
Torma, serian sbordados tenendo
en cuenta este prisma general,

Viva, Censura,
temendo I pertinenciay o wso de 0s iiox

financiamiento, las becas, el acceso

piensa abordar los dos pances el
AICA

“Pasado, presente y futuro de la
ol que organiza l
mpors

u propia historia, la

0N transversales de o

N calur popula o sncloenr
of not ey litcas cotidianas,
ut also  Piblica. Asimismo, s pret

boniar b Inpetaact dol oveais
tedrico como un progra
s fancion ha sido
bl o dilogo e s
formas de pensar el arte y las
formas de producirlo, a partir del
i que cada edic

o popucso.

Por otra parte. el Panel que
hemos llamado “AICA Caribe
pretende debatir sobre la situacion
atual do s relcones yconacton

micmbros de la AICA

W Bienal

level /

pectos histércos de esa
asta su estadio actual,

Entre sus posibles participantes se

encuentran Marianne de Tolentino,

temas que.

proceso de confirmacién. |

Which is the basic concept

supporting the selection of themes

for the symposium in the XL1x

ylos  Congress: “New Utopias: Art,
Memory and Context™?

y desarrollo

de Dannys Montes de Oca: “New
Utopias, Art, Memory and

ierent variants of the

prcent station regarding art eii

and thought, aking into

consideration the fact that one

cannot refer to 3

crtic o o sevrallns of ehavio
d a

;Podria mencionar cules son los

temas y los enfoques con el que se

bistora de s bials do L
v 2 pr
algunos clementos estructurales y | situation of contemporary art is
Hay que tener en cuenta, no cales como I relacion entee | rather dymamie and we could even
obstante, que la propia estructura el modelo bienal y el devenir de la | say it is imposing on us a challenge

819

with the mergin o ot only the
most differen trends but also with
“otal transformation of he

st scene, of a huge creation of

Read more: http:/aicainternational.org/en/congress-2016-newspaper

tan inusual, que el periédico
Granma me entrevisté sobre €. |
“By 1987, the Cuban section was
already active at a national level with
35 members. We created the annual
award for art critic and another for
curator work [the first award was
granted to Lesbia Vent Dumois].
The term curator was so unusual,
that the Granma newspaper
interviewed me to learn about it.””/

ard

iranstormation and hallenge
imposd by e jon
which it is stemming: even
el we could take into from i heginning direcs
consideration that the structure of  to art in peripheral countries and

AICA Congresses provides space  cultures. Another topic of this
for working commmittees, meeting of  seminar will be the importance of

the excative, and reision and this Havana Biennale as an

intemational platform for the

inching of artsts invited and
atending the mecting in Hvan,

thought leading to
utopias” within a

confrontation level.

beentormin the et
geopalitics

between umh‘m’mr ry art an
transversal models to understand

topies such as Live Archive and

Memory, Censorship, the relevance

and the use of Web Pages in the

perspectives and development of tween art and daily micro-

AICA, AICA Congreses and AICA _ poiics. rtand s relaion and
d its of

And it also intends to cover the
importance of the theoretical event
as a development prog
a dialogue and a supplement
between the ways in which art is
envsagedand e forms o produce
it. based on the theme proposed by
c.nh bennile

i o it
inancing problems. cholaihipe,

regulations and by-laws.

Conld you et whict s ths
themes and the approaches
a ¥in

cato Caribbean’

Al " -
AICA Congress? intends to establish a debate on the

“Past, Present and Future of the

CWL
e history of bicanate in Havans
although starting from some

structural and conceptual elements

of said trajectory,
to reach the present situation.
Among ts probable participans arc
Marianne de Tolentino. Adelaida de
s, Carlos Acer Ml dos

the biennial model an Santos. Luz Merino Acosta, inter
it 4 it i i aithough e ars sl wsing 10
Havana during its constant Contirm some s 1

Antonio Fernandez Seoane

TESORERO / TREASURER, AICA-CUBA /

2Qué importancia concedes a la celebracidn en La Habana del XLiX Congreso.
ntemacionslde Avocicion Intermacional de Cricos e Ari (AICAT)

El hecho de que Ia AICA Internacional haya propuesto -y decidido
postriomente- celbra s x.x Congrsoen e plsnos lena de
jibilo. pero también de compromi responsabilidades. No creo
e 5¢ by selecconad s Cub poraus &l ~ene de modi: s conoce <
prestigio alcanzado por muchos de nuestros criticos, investigadores y

la arena internacional y eso ha de ser nuestra primera

Preparar un cénclave

perencin i st i de 1 Secion ATCA-CUBA y sus
integrantes: meses de trabajo, de encuentros y discusiones. de arreglos
convenidos y de comunicaciones a distancia, aunque también de apoyo y
aliento. muy en especial, del Consejo Nacional de las Artes Plisticas
ICNAPL pars levar & sfctoun programa que I brinde  tadoslox
participantes [delegados ¢ invitados] de este Congreso un panorama de lo
que sabemos hacer, pensar y escribir, porque como se ha dicho “somos.
escritores que hacemos critica de arte’

ntonces, la responsabilidad es enorme: nos debemos sentir

congrautados ot semejame decstn aue reemon abes sabido dvolr
an T preparatio do 1acita mundia- con 1od0 o prfecionalimo, 1
respeto y las exigencias, ol cuidado, las preocupaciones y el tesén que
s pusso n llo, para que,como tabi sofaa aunue e otos

6rdenes] nuestro José i Congreso de la AICA en Cuba sea

o todony para £ bien de s

de tal categoria ha sido,

£Qué campos del ejrcicio critico crees que podrian beneiciarse con la
edicidn en La Habana de este XLix Congreso de la AICA?

Ante todo, Ia funcién del verdadero critico de arte el audaz, el sagaz, ¢l
pedagogo, el gran comunicador que debe ser] a nivel global, es la que



http://aicainternational.org/en/congress-2016-newspaper/

“El feedback no
ocurrird en esta
ocasién con galeristas
y coleccionistas, ni
con el mercado del
arte, si no con las

maneras

en que se
produce el
conocimiento”. |
““This time the
feedback won't be
with gallery owners or
art collectors, or with
the art market, but

rather with the ways

Jorge Fernandez

DIRECTOR | DIRECTOR, MUSEO NACIONAL DE BELLAS ARTES [MNBA] /

Usted acaba de ser nombrado Director del
Museo Nacional de Bellas Artes [MNBA}, ;qué
funcionalidad  relevancia podria tener I
colbrck dl .1 Congrso Intemacona e
Asocscén ntemacional de Clicosde

c/ olidcas cxrtegiosactules de

direccin?

La celebracién del xuix Congreso de la AICA es
de gran trascendencia para Ia labor que
sarrolla el MNBA. Una st
e no pucde imiarse
programa de exposiciones. Las obras de arte no
son objetos en i y para si, tiene que existir un
ensamicnto que aompate acreion. Reién
menzada mi diesin gerames
encuentro piblico con I teor a A
Marta Guach y con l artsta Antons Mantados.

interés y actualidad. David Bindman, profesor.
eosayit o invesgudo precn
conferencias sobre Ia imagen del
it de Are Univerea dode 1o 4\nllgu=d‘ul
asta nuestros dias. Un asunto que aparcce de.
manera latente y manifiesta e los andlisis
eurocentristas en que nos formamos y que
hemos digerido en la mayoria de las
ibiograiasque existenpara conor o arte
Cuslqir st decsaion e setulid

propios de una labor obeecada de.
interpretaciones. Un asunto que es
perfectamente demostrable en los testimonios
que han quedado de las conversaciones entre
Pierre Bourdicu y Hans Haacke. Desde hace
muchos afos se ha visto I critica como un acto
de creacién en sf misma: de ahf salio cl
concepto de paracritica. Arthur Danto en un
momento determinado sinti6 que al cjercer cl
S

ipo de anlisis que a su modo de ver le era miis
0 s o pants e vt m.cvmu..l que la
propia filosofia. Es por i que estoy

95 qun tn vt tta Aucaraiten
Jistas del museo y para

c pensa e s
para replantears y poder irar 1 futuro.

£Qué impucto cree Ud. que pudic
Congresoen o pensamieto oy crio
re lus artes visuales cubau

Creo que va a ser trascendente el x.x Congreso
de la AICA para el arte y la eriica de Cuba. Es
bueno también que nos miren desd fuera con
n p de dstancinieno. S il qus e
o de ekt e 1 ido acompafiando
vl mtemaciona merc con
Jo e sueeds en el pa. E fedback mo acurie
en esta ocasi6n con galeristas y coleccionistas, ni
con el mercado del art, sino con las maneras en
que se produce ¢l conocimiento y esto puede ser
muy positivo. Hay otro asunto esencial a
des

in which knowledge
takes place™. /

entresjos de valoracioncs e dt adjeivos

deberd salir beneficiada en este encuctro int

mpieio para que ¢ quede en lon

nacionsl que le ha tocado

st ais dsarol.En Cuba st oupacidnain o et exactamente
valor to & dos de sus principales derroteras: la promocién del urte
cub: endra este ejercicio y Ia orientacion del gusto estético de sus

Tecoptone, aa como T de

conseguida lamentablemente]. Eso es algo que

I petinencias exitesconsnrgay con L s g o pdia

Toxsoporiesen que s desenvulve el artico
yor expansién en cuanto a las posibilidades

desarrollo, aunque también dentro de esos contornos de calidad o de.

u plena identidad juridico-legal [atn no

debemos defender -dentro de.

de arte deben ganar una
con que debe contar para este

hondura, como igualmente nos gusta decir. Dentro de estos soportes (e libro.
el catdlogo. Ia revista especializada. el medio digtaly  presa il

existen dos en los que debemos precisar —
reconocimiento y la adicion de un ma

ayor nimero de ultvadores e csta

para una eficaz comunicacion con ¢l oyente por

‘What's the importance you see in the holding in

The fact that AICA Interationsal presented the
Holding in our country ofits XLIX

commtment and 4 high esponsbily. 1 don

e et th o o s e ,..m.mm...m») ey of oot ki

r parte de ese critico de arte. |
favana of the xLIX International AICA Congress?

propasal -and later on took the decision- for the

 reason for feeling joy, but it also represents a
consider that th

seketon ofCubs was a rsul of

tenido dentro del pa
que pucden cubrir esos campos cruzados entre

que son las limitaciones que hemos
o para renovar en zonas

oot e, anroplogay s

Estudios Culturales y postcoloniales, la
contribucidn de Severo Sarduy al

posestructuralismo y al Neobarroco, lo real
maravilloso de Alejo Carpentier o el Barroco de.
Indias de José Lezama Lima, quien supo crear
un sistema podtico del universo. Para Cuba ha
sido fundamental también Ia labor de Desiderio
Navarro promoviendo lo ms actual del
pensamiento a nivel internacional y
eilgando saayoscon cversidad o
tendencias y de zonas geogrdficas. Somos
oot opomnidad de
sos y traduceiones. Estoy

seguro que de estas confrontaciones llenas de
ai saldrén nuevas ideas. |

machon los que
acceder a sus ens:

ensos y consensos

You e ecentyappoined as Dicor ofthe
nal de Belas

functioniity and relevanc of the 15 AICA

Congress might have in your present direction

policies and strategies?

The holding of a long range event such as the
XLIX AICA Congress is of great transcendence
For the work done by the Museo Nacional de
Bellas Artes [MNBAJ. An institution such as

rs cannot imit itslf just to the fulfllment of
an exhibit program, in spite of the fact that
they might be really good ones. Works of art
ar ot objct by slforfor el thesshoukd
be a way of thinking to go hand in hand

the creation. In the carly stages of my ireaion

sigiete | et >

““[...], la funcién del verdadero critico de arte [el audaz,
el sagaz, el pedagogo, el gran comunicador que debe ser]
a nivel global, es la que debera salir beneficiada en este
encuentro internacional®. | ““[...], the function by the real

art critic [the daring, the sagacious, the pedagogue, the

great communicator she/he should be] at
the global level is the one that should

benefit from this international meeting”.

Which ares
XL AICA Co

st of all, the function by the real art

i [ sue, th
communictos hehe ol bl ot the lobal vt 1 o i e i
!

ofcrie exercise do you consde i

Havana of the

t beneft from the holding.

the sagacious, the ped

d this is what should be our main

o o g it e ko ledgen
The organization work for the
generis experience for the p‘twnll:xnul»\eol

et ‘ined.
h a high category event is, above all, a
FAICA Cuba and al i mbers: months of

d work. of meetings and debate. of reaching agreements and long distance.
5. and also of support. a very spec

21 one. from the Consejo Nacional de las

Artes Plisticas [CNAP). to adopt a program providing for all participants.[both delegates

and guests)to this Congress a panoramsof
someone said o writers doing a

hat we are able to do. think and wrie, because

rt et

il mlpt esponsiblty: wé houkd el appy for suchan imporant decson

hat we think we have ben able
il e oo, =
as our José M amed falthough unde
Congren will e “with alan for he

leto reciprocate.

concern and hard work

i the preparatory work for this world even:
we have put into effct, o that
 diferent ircumstance) this XLIX AICA

In Cuba, stil, there is no a proper

uy
evaluation of this activity regarding two of its main routes: the promotion of Cuban art stemming

irom this i thecrentatonof the asheic ke o s cpiens
has not been a

Juridicalloga denty [which egrtiuly

aswell as of s il
e shot

d]. This s something.

el witin 1 exisin condions with fll gy and wihthe paion thes should

characterize us.

‘The spheres of action in which the art critcs function should gain a greater expansion
egmting e posibiics ey shoud b for thi development, although it should also be

- il word

o e to Wik thse shrs [t ook,
e printed press] there are two we

<ol det - v Pettr e imporance, ackmowledgment anl h adling of s higher o
of those engaged in this activity: the television and the radio, the latter more difficult and

complex t

i the rest given the fact it doesn't e i

images, thus requiring special given skill from

the art critc to master an efficient communication with the listener. |

{QUE IMPORTANCIA LE CONCEDE A LA CELEBRACION EN LA HABANA DEL XLIX CONGRESO INTERNACIONAL DE LA AICA? |

WHAT IS THE IMPORTANCE DO YOU GRANT TO THE HOLDING IN HAVANA OF THE XLIX AICA CONGRESS? /

Luisa Marisy
[CURADORA ¥ CRITICA | CURATOR AND CRITIC)

En primer lugar. considero que el hecho de
que se ha a conformar el capitulo
cubano de la Asociacion Internacional de
Crtcon de Are [ATCA] onstuye una

g ara

teresadontn o desarolo d 1 teora y 1

de arte en Cuba. El hecho de que

AICA Inermacona by eciddo ceeearcn
u X1 Congreso, es de por

Voto de couflaazny en iients pora e
iada institucion,

Habana, permitiré un acerc
objetivo de todos los participantes ¢ iny
 nuestra peculiar realidad y contribuirs a
visibilizar La labor de los asociados cubanos,
siendo a su vez, el contexto ide
intercambio, la actualizacion y el desarrollo

paracl

e Congress, propiciard un provecho

intercambio para 10405  cada uno de o«

participantes que tendrin algo interesante

que ofrecer, que aprehender, que verificar,

e “deguiar”.y e s oranizacin de
2 de por s n et par s

¥ todas las instituciones

estoy segura que de.
ello AICA Cuba saldrs fortalecida. |

First of all I

m ofthe apinion that he -

idence and a stimulus to our
recently created institution,

The holding of this Congress in Havana,
will o ll patipants and guss ( have
a rather objective approach
ity and shal contibate 1 the 5ty of
the work done by Cuban associates, while at
the same time, it will be the ideal context for

criies curtor work and art teachig. in
contemporary

s Congrss wi it Foste
interchange for all and each of the

ey el
supporting us in is organizatio
th Chapter of ALCA il

come out stronger. |

the local Cuban

&

Corina Matamoros
EECALSTA DAL MLSEO KACINAL DE B3

ANA | SPECIALIST OF MUSEO
NACIONAL DE BELLAS ARTES)

Es de esperar que el préximo Congreso de la
ACA o procursinformacin 3

nocimiento, lo cual es ya <.gmncamo o
oo i de st
Sobr e € una s con ey modesto
dearrllo e a . La mfs nctable desputs
de la del baseball- cs la s
e como e s sabe, cx e

roduc nejor posicionada
..m..m..,c..m Lo crtcn dt e equire

reado, también sucle reconocerse cl mérito
do o it e etirons do s i
plésticas en Cuba por su capacidad

bropcas ans i i cxposiivs, sobre
todo en Ia capital que irradia hacia ot
mbitos de confrontac

de la consumacin de tales éxitos.
Nos complace pensar que la celebracion en
La Habana del xL1x Congreso Internacional
de la AICA constituye un justo
reconocimiento al sostenido quehacer de los
eriticos, curadores, académicos.
imesigdors y estdion 4l
Feneril e han abids acompana durante
o

regicn y el mundo. El Congreso de la AICA
s un espacio iddneo para la libre y
respomsablecirulacion de dcas e tomo o
k

[Cristina Vives]
[CURADORA ¥ CRITICA | CURATOR AND CRITIC)

Silos niimeros de anteriores congresos AICA
se repiten en La Habana, podremos esperar
Ia st do okt 00

calidad/tiempo/espacio a cualquicra de
Bienales que usualmente son

por lo que dejan com sedimento y no por la
alharaca :ugm que puedan producir. Espero.

pericia en a a
sctualizaciones sisten i
modelos, dominio del lengusje ¢ m(:nJmInu
conlog temacionalmente. Y

necesita libros de ane, catilo
miis favorecidos en los medios, especialistas.
mejores entrenados y periodistas
especializados.

La eritica muscologica en parti

los diatos de una disciplina
i cien e s v o by
lastimada por todo tipo de intrusismo, con
ncia mal remune sdibujada en
sus fronteras de competencia y preterida en
sus vitales funciones, pero sicmpre vivificante
¥ necesaria para el presente y futuro de la
ion antstica. El x.x Congreso
Internacional de fa AICA pone a prucba

frecu

H

importante para
balbuceante entre nosotros. De modo que.
todo lo que desco es poder aprender en este
Congreso y eso lo hace desde ya valioso para
mi trabajo ensayistico y curatorial. |

We are to expect that the next coming
International Association of Art Critcs
[AICA] Congress will provide us with
information and knowiedg, which &

significant in any sphere of activity. Art critic
2 branch with  modex declopment i the
Island. The most outstanding -second to
baseball- is the one related to music, which,

production with a better historical stand. Art
critic demands skills in wide cultural
ic updating oftheorcs and
models, mastering of langu:
exchanges with what is lupp«nm; at the
international level. And it also requires art
favored spaces in the
media, better trained experts and specialized
L paricalar muscology crii, hat given
my capacity as curator. I consider very
important, is just @ toddier here. So my main
wish s to learn as much as I can from this
congress thus making it very valuable for my
essay writing and curator work. /
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\ 3

<

Martade o Angees P
(PROFESORA D

ular v
adas, y con razén se asocia

Es conocido que ¢

cubano ha merecido una s

en las dltimas décs
ble interés que este despierta en la

que afectan a s estrategias

de promaxidn y

¥ d
organizacion: pero es un reto que

iremos honrar y que refrendars. sin
duda, Ia madurez y ¢l prestigio de la critica
de arte en Cuba. |

i weltknown fict that the Caban
artistic movement has deserved a peculiar

visibilty during recent sl

the art teaching system existing in
and. Likewise, given all the material
scarcities affecting the promotion and

arketing strategies it also acknowledges
merit of this wide plastic artinstitutional
network in Cubs

10 othe

common practice to propes
importance of the rol specialized critc has
played in favoring the attainment of such
cased to announce that th

We are ple

t0 walk hand in hand. all along these years
and even before that- with the work of our
artists in their permanent dialogue with
plstc at production i the
over the worid. The

o oo e
e o i paths
or a clifcu diipline -art vt

practices of a profession without bona fide

damaged

P Iways
bringing new s to prescn and fture atistc
creston. The 2 Inematonat AICA

ng ground for our capacity
to call others and to organize: but it is a
b ‘e shall bonor and tha, without
any doubt, will reaffirm the maturity and
prestige of art critic in Cuba.

Congress s a tes

sl il dilogo.
,..u,,,,‘..».\m ¥ actualizador que tendremos
nen tanto como puedan

artis enos en

los “aicanos” can

ciudad? Me refiero al didlogo directo con
artistas, promotores/gestores que se localizan
esparcidos cada vez ms en un amplio

des privadas o
institucionales. Otorgo por tanto especial
importancia a la labor dindmica que los

lainvestigacion detereno.paa stabeser
puentes y contactos

M encantaia diponer al fnal del evento
de algunos nimeros que nos indiquen
mudios  plerias vstadon, 0 proyetos do
exposiciones, publicaciones o taller

nsados para un futuro a

Esas ciffas nos permitiran decir que
huestro Congreso no qued en unos pocos.

ias de orgasmo cultural. |

corto 0 me

1 we were to see the sume figures from
previous AICA Congresses in
Congress, then we were to expect the visit of
around 300 Dele ing curators.
critis, ~or both- from different latitudes.
Thlc e il b any s iher
wellas inqualiyfimlsace than he
reached in any revious Bicanale held
o our county e sl rgitr important
amounts in specialized vistors. But 1 am of
the opinion that these mega events should be
‘measured by what they leave behind after its
cloing and ot by the rga s they might
produce. I do sincerely hope that aside of the
ndispenable and updting theoreial
dialogue we shall have, members of AICA
will be able to get as close as possible to
a. What

s -or the freedom
0 move around- the partcpans might bave
fo eally plange n the artcireu 1
1 referring to the dircet dialogue with

moters/managers which at pi
can b found witin o wide etwork of
and institional modalities. Thus, I

the Havana

limited to the few days of cultural orgasm. |

in this center, we generated a public meetis
with Annia Maria Gi

h, a theoretician and
critc, and with artist Antoni Muntadas. During
the holding of this exchange several isses were
discussed such as the different views to assess
the relation between art and politcs the thorny
‘paths through which the different ways t
identiy censorship. among its nuances and
dencs, might walk: the ol plased by
context in art and many other things of great
interest and relevance. David Bindman, a
ssor; essay writer and resarcher, gave two
conferences on the image of blacks in Universal
At History since ancient times until present
i manifest in the

i that we ha
he exising biblography

Hans H for the
emergence of the para-critic concept. For quitc
a long time, critic has been scen at a creation
‘act per se. Arthur Danto, at a given time.
considered that when exerting essay in a critic

bout the present time 10 redefne and fook into
the future.

‘Which, in your opinion, would be the impact
this Congress might have on the theoretical and
eritic thought regarding Cuban visual arts?

1 do consider that the holding of the XLIX AICA
Congresewil e trancendental thin for ar

aica

cuba

Micmbros AICA-Cuba

Aprobados por el Conscjo

administrativo de AICA con

sede en Paris y

ingreso. Ratificados en cl

Congreso Internacional de

Slovakia
AICA-Cuba

Administrative Cc

[—

Ratified at the

por la Comisi

ENTREVISTAS A MIEMBROS DE LA SECCION AICA-CUBA |

INTERVIEWS TO AICA-CUBA MEMBERS /

Morsima Clavijo
[CURADORA Y CRITICA | CURATOR AND CRITIC]

Lograr Ia sede de un ever

o intmacional de
e

caudal o
maeria de srticay andis y 3 i faersa de
las manifestaciones anfsticas coexistentes, ast
como a su diversidad. Tambicn estimula la
labor de un Comité Organizador volcado a
o meores e sultados en

o e ol pus b
< venioncs precedentes

tenido.

Ttis very dificult to be selected as the venue
for such an important intemational event,

. ind more so taking
o consideration tha ur local base
organiation was e only thre e
ago. The holding in Havana of the XL1x
AICA Congress s an acknowldsment 1o the

d to the strength of
tic expressions as well as its
diversity. It also fosters the work done by an

nd i n Cubs. t s god t b sen fom
i outide and from a ven dtanee vy T
il ol o this grop of o
2 0 o i s emiona
s to interact with w
tmpnin witi he couir Thi ime the

Congre

held i

m:,m,m afael Acosta de Arri

i lanos Le

philosophy. acsthetic, antheopology and other
disciplines associated 1o theory in culture. The
contributions made by Roberto Fernindez
Retamar to Cultural and Post-Colonial Studies
dthe conibution by tmm
st o
of Aljo Curpetiercx o o oo ot
1 Lima who was able to create a
e af the uaiverse, Ao

oo
poctic syst

fact that out of th
controntations tled with disent and consensis
new ideas shall emerge. /

convinced of the

Corina Matamor
Adelaida de Juan S
Moraima Clavijo
Caridad
Marilyn Sampera R

Maria de los A

1011

inosa De

Organizing Committee exerting efforts to

he best results possible out of this
mecting and also the bearing our country has
had in previous metings. |

2 Lorente

Margarita Gonzdlez

IPRECTORA A1 . TR B
(PORANED WIFKEDO LAM |

DIRECTOR A.1 AT THE CENTRO DE ARTE

CONTEMPORANEO WIRREDO LAM)

Caba s e mod. 0 pusds srbucno

nalo a la vez. Todos preguntan qué pasars,

Como srd ol futurocom & aguien 1o

E ferto es que nuestro pais, con

sus defectos y virtudes, es un pais especial y
quieren, todos lo aoran,

que cs lo mis importante
En cualquier rinc6n del planeta, decir que
gullo y

[AICA]. El pensamiento te6rico y critico de.

nuestra intelectualidad. ha estado siempre

presente y lo mas al dia posible, en el campo

de ol cubs cho b tnido que
Ha

ana. Muc
o I Biena de La

ado u-

ficay ) pensamicnto

la altura siempre de estos eventos debemos.

6

~
B

20

quedar. muy altos, demostrando nuestra
capacidad de organizaxién, fuerza y cohesién.

Importante serd ver 4 los eriticos invitados
dialogar y transmitimos sus conocimientos.

o me 1o pierdo, esta de lujo ¢l programa.”
que esté a nuestro alcance serd hecho
con amor y disciplina. Un Congreso como
e en L Haban,no s pude el erd
Mestra opcidn. nuestro momento,
Para compart y oz, comuicarmos s

nosotros, cada dia, por la cultura nacional. |

on fashion, this, at the same time,

couttve soodon o, Byt

suess what will happen, whi

boldingfor us... o if anyone coukd
true fact is that our countey, with its

prbripteytrtirie special and unique

country. Everybody loves it, everybody is

longing for it, and everybody fecls respect for

. which is the most important thing. In any

comer of the world when you say you are

et Crtis [AICAI. The theorei
thought ofour nelcuals h'lvcuhl:lb e
reent nd apdated . poss

Cuban culture. O thi

contribution has becn i Ha
Bianal, ey with pesriefripere
including 1 theoretical event under dif

Tormate lloning 10 made public domain of
the most advanced thoughts, idea:
comments, regarding how critic and culural
1 s cvolving s theintenationl e,
 The fact that AICA i holding th
s in Cub i thrling,attraetvs and
anki

importance to see invited critics engaged in
dialogues and conveying their knowledge, to
shar dea and opios egurling clur i
and to ity
mpc!mg oo o A il e ometting
o take from the holding of this Congress in
od byl

Tl
remain in Cuba di eptember and
October. 1 have to attend this AICA
Congress. 1 an't miss this opportuniy, it
luxury progray

il pat 3 lo oflove and discpline to
anything with which we can contribute. A

gress such as ths is a must f

versbody It will o ourchokcs, ur moment

il (0 share and to dialoguc, {0
communiate s to cosie aiong tis pth
oFart, a selection made by many. to do
greatest work possible in favor of the
national culture in our daily activity. |
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Miramar, Playa]
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Reality show. de Edel Gonzilez
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Taller otal
La Habana [TEGH]

Teatro de La
do No. 458, entre San
José. Habana Vicja

Telfs.

Galian
muc G1lnnn esquina

Concordia. Centro Habana]
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Congquistando el rostro de Dios, de
Hander Lara

Génesis Galerfas de Arte
Gallery Servando

Phone: 7830 6150

Nolo digo yo, by Orestes Herniindez
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Salto de fe, muestra colectiva 7ma.,

P 7 04 8038 7 214 1444
Cotidiana, by Inti Hernindez

Galeria ARTIS 718
7ma. y 18, Miramar. Playal
el

Antropoceno, pinturas de Nicls Reyes
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Telf: 7 864 9515

Bl lenio de Duchany, cole
sobre el uso y el abuso
en los medios de comunicacion

Reality show, by Edel Gonzilez

Fototeca de Cuba
Mercaderes de I Plaza Vicja,
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Read more: http:/aicainternational.org/en/congress-2016-newspaper
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Select press coverages of the XLIX Congress

We are pleased to share with you several articles.

by Matilde dos Santos (AICA Southern Caribbean)

Nouvelles utopies : art, mémoire et contexte

Le 49¢ congres de I'Association Internationale de Critiques d’Art s’est tenu a la Havane du 11 au
15 octobre 2016 sous le theme Nouvelles utopies, art, mémoire et contexte.

L’Association Internationale de Critiques d’Art (AICA), créee en 1950, compte plus de 4500
membres regroupés en 62 sections nationales, 1 section régionale (Aica Caraibes du Sud —
actuellement présidence martiniquaise) et 1 section ouverte regroupant des critiques d’art du
monde entier, généralement de pays n‘ayant pas de section nationale. [...]

Read the entire article:

Aica Caraibe du Sud ==

ASSOCIATION INTERNATIONALE DES GRITIQUES D'ART [ Accueil [ Souscrire

ACCUEIL QuUl SOMMES-NOUS 7 THEORIE ET CRITIGUE D'ART EN CARAIBE ~ THEORY AND CRITIQUE OF ART IN THE CARIBBEAN TEORIA Y CRITICA DE ARTE EN EL CARIBE

PARTENAIRES CONTACT

[ 7 HES iy
you're reading... # 2-CD) %
e SO

RETROUVEZ-NOUS SUR
FACEBOOK

LE XLIX Congrés International de 'AICA & La Havane

POSTE PAR AIGASC - 8 NOVEMBRE 2016 - POSTER UN COMMENTAIRE
ENEEITTE AICA INTERNATIONAL, LA HAVANE, MATILDE DOS SANTOS, XLIX CONGRES

LE XLIX Congrés International de I'AICA a La Havane:

Le rapport de Matilde dos Santos,

Vious aimez ga

représentante de |'Aica Caraibe du Sud a La Havane m-!

SUIVEZ-NOUS SUR TWITTER

B repeatingislands.com/2016/11/0
3inew... 3 days ago

W Sulvre @aica_sc

RECEVEZ LES NOUVEAUTES PAR
EMAIL

.’5 - b1
I auivre |

RETROUVEZ TOUTE
L INFORMATION SUR LE MARCHE
DE L"ART



https://aica-sc.net/2016/11/08/le-xlix-congres-international-de-laica-a-la-havane
https://aica-sc.net/2016/11/08/le-xlix-congres-international-de-laica-a-la-havane

XLIX AICA Congress: “New Utopias: Memory, Art, and Context,” Havana, Cuba, October 2016

by Uta M. Reindl (AICA Germany)
KONGRESS Bei der Tagung des internationalen Kunstkritikerverbands AICA im kubanischen
Havanna diskutierte man Perspektiven fur die Szene des Landes — zudem spiegelte sich der

aktuelle Diskurs der gesamten Kunstwelt wider. [...]

Read the entire article:

GESEHSChaﬁ + KU'tU r BIENSTAG, 25. OKTORER 2006 & TAZ.DIE TAGESZEITUNG 1?

Du::hamp schwelgt aufKuba  Konsensistungut
und unproduktiv

Essax |an Kivelers Buch Theater hassen” hat ¢inen
heimlichen Helden, Er heilit Frank Castor]

KONGRESS Bei der
Tagung des
internationalen
kunstkritiker-
werbands AICA

im kubanizchen
Havanna diskutierte
man I‘:'rhpr.'lnliv['n
filr die Szene des
Landes = zudem
spiegelte sich der
aktuelle Diskurs der
gesamien Eunstwelt

Da schiam sich ener fir das  Andres Breth, Michase Thalkssi
Bmﬁc”ifhl’."ﬂ"ll.'lmluri Demn med, Milo Bau, Frank Casrest
dis Thedterkriiker gil sl ali  Bend Pallesch, Vegad Vings umd
elimeer o den I:WEI'LI"JI'I% Lind Bda Miller, Herberr Frisch. [a.
- 1|80 ziehit erdie Geflihliwehen s W did jetzt nach BEsonders
PaBhalls, disdemEino und von  wiel Berliser Vollaba®ne klisg
Netlax-Serien hiran, fwa um dar liegt richbig Desm il die-
den Begndl Katharsis pg un s Theater koenmt [an Kuveler
schreiben und dabe doch moch  immer wivder ruriick, wenn er
seine popkuliurelle Zugehorig-  mach positiven Beispielen suche,
keltunter Bewels zu stellen Das  mach Offrung des Feldes. nach
eumnindest istder lindrock den  dem Unberechenbaren. nach
lam Kireler waf den ersten vier-  dem Risika,

2ig Seen seines Buchs Thea- Wiele Senen seines Buchs be-
ter hassen erweckl: Hochloahur  sen sich unserhalisam, und dom.

machen, aber i nlokl soausse-  wo Koveler kurze Abgtecher in
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by Marianne de Tolentino (AICA Dominican Republic)

cue se celebre en La fabana el gy ep) ENCIA DEL CONGRESO DE LA AICA

Congreso y Asamblea General

de la Asociacion Internacional il i D B CE2N
de Criticos de Arte -mejor cono-
cida por sus siglas como AICA-
ha sido para los profesionales
cubanos de la critica, la cura-
duria, la gestion, la ensefanza
del arte, un reconocimiento y un
reto.

Fue un reconocimiento a la
brillantez de la vida artistica, a
instituciones locales reputadas,
a manifestaciones de altisimo
nivel e intercontinentales como
la Bienal de La Habana, a la
dedICaCléﬂ InCOI’]dICIOﬂa| de SUS Que se celebre en La Habana el Congreso y Asamblea General de la Asociacién Internacional de Criticos de Arte -mejor
especialistas, todos obviamente  conocida por sus sigias como Alca- ha sido para los profesionales cubanos de la crtica, la curaduria, la gestion, la
apaSionadOS. [ . ] ensefianza del arte, un reconocimiento y un reto.

Marianne de Tolentino

Read the entire article:



http://aicainternational.org/en/wp-content/uploads/2016/11/uta-m-reindl-about-cuba.pdf
http://aicainternational.org/en/wp-content/uploads/2016/11/uta-m-reindl-about-cuba.pdf
http://hoy.com.do/excelencia-del-congreso-de-la-aica/

by Andrew Hunt (A|CA UK) AICA > Comment > Letter from Cuba

In the wake of Hurricane Matthew and Letter from Cuba
Cuba’s brush with disaster in early October

(only the country’s eastern edge caught the
full power of the winds that decimated near-
by Haiti), a local newspaper headline read
‘The Caiman was Saved by Providence’.
The caiman in question is Cuba, named by
the region because the country’s outline
resembles a crocodile. This ‘friendly beast’
that rides its luck in stormy waters is current-
ly opening up to the US and the rest of the
world, and it is interesting see how things
are shifting. | was last in Havana in 2000

for that year’s biennale, and the developers
have arrived in the interim, restoring the old
colonial villas of the capital’s suburbs. [...]

Read the entire article: hitp./www.aicauk.
orq/2016/12/01/letter-from-cuba

by Charles Pickstone (AICA UK)

We were at a reception at the Norwegian embassy in Havana halfway through the 2016 AICA
International Congress where there was an exhibition of work by a number of artists. One of
them in particular, it was rumoured, could only have exhibited in the safety of a foreign embassy
— his series of photos was centred on the collapse of the Berlin wall, a piece of history that had
deprived still-communist Cuba of its client status with the Soviet Union, and was the beginning of
five years of especial hardship for the already beleaguered island with the collapse of the gua-
ranteed Soviet market for sugar, its principal export. [...]

Read the entire article: http./www.aicauk.org/2017/01/10/prison-diary-the-aica-annual-congress-
2016-havana

AICA = News = AICA news = Prison Diary? The AICA annual congress 2016, Havana

Prison Diary? The AICA annual congress 2016,
Havana
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http://www.aicauk.org/2016/12/01/letter-from-cuba/
http://www.aicauk.org/2016/12/01/letter-from-cuba/
http://www.aicauk.org/2017/01/10/prison-diary-the-aica-annual-congress-2016-havana
http://www.aicauk.org/2017/01/10/prison-diary-the-aica-annual-congress-2016-havana

Newly Elected AICA officials
International Vice-Presidents 2016-2019 International Board Members 2016-2017
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Lisbeth Bonde

José Manuel

(Denmark) Noceda (Cuba)

Carlos Acero Ruiz
(Dominican Repubilic)

Carlos Acero Ruiz is a vi-
sual artist, art critic, curator,
and professor at the Ponti-
ficia Universidad Catdlica
Madre y Maestra de Santo
Domingo. He studied fine
arts, as well as social and
economic sciences at

the Universidad Nacional
Pedro Henriquez Urefia in
Santo Domingo, Dominican
Republic. He holds Mas-
ter's Degree in Arte Actual:
Andlisis y Gestion from

the Universitat de Barce-
lona, Spain. He is former
President of Asociacion
Dominicana de Criticos de
Arte (ADCA/AICA Domini-
can Republic; 2012-2015)
and Vice-President of AICA
International (2011-2014).
Currently, he serves as
Director of the Centro de la
Imagen and Artistic Direc-
tor of the Photoimagen
Festival. Acero has curated
numerous exhibitions and
published books, articles
and essays on contempo-
rary art.

Ling Min
(Open Section)

Prof. Ling Min is an asso-
ciate professor in art history
at the Fine Arts Academy
of Shanghai University.
Prior to this, she served as
a research scholar in art
curation at Goldsmiths Col-
lege, University of London
and also had a leadership
placement with the Liver-
pool Biennial.From 2009 to
the present, she has been
a key coordinator of the
John Moores Painting Prize
in China.

She is currently a board
member of the International
Awards for Art Criticism
(IAAC) in Shanghai and
London and a trustee of
the John Moores Liverpool
Exhibition Trust.

~ m

Daniele Perrier
(Germany)

Rui Cepeda

Elisabeth Couturier

Chi-Ming Lin

Uta Reindl
(Germany)

Marilyn Sampera
Rosado (Cuba)

Karen Von Veh
(Open Section)

See Newly Elected National Dannys Montes Rachel Withers
Presidents de Oca (Cuba) (UK)




Newly Elected National Presidents

Daniéle Perrier (AICA Germany)

Daniéle Perrier studied art history, archaeology, philosophy, and Romance
languages at the universities of Basel and Vienna. She was founding
director of the Ludwig Museum in Koblenz, which is devoted to French

art after 1945, and served as visiting lecturer of modern and contempo-
rary art at the University of Koblenz-Landau. Until 2012 she was director
of the artist residency Kuenstlerhaus Schlo3 Balmoral, Bad Ems. She has
edited the publications of both the Ludwig Museum and the Kuenstlerhaus
Schloss Balmoral. Her main research interests are: French art, kinetic art
and its interface to design and architecture, sound and sculpture, time
and space, art and technology, and art and media art. She is a freelance
curator, author and publishes regularly in Critica ZPK-net. Her website is

www.perrier.at

Attila Horanyi (AICA Hungary)

PhD, art historian, art critic, aesthetician, holder of Németh Lajos Award

in art history. Director of Design and Art Theory Program at Moholy-Nagy
University of Art and Design; board member of AICA Hungary; head of the
Robert Capa Photography Grand Prize jury (2015-2017); formerly, head

of the Photography Board of the National Cultural Fund (NKA). Field of
research: Anglo-Saxon philosophy of art, theory of art history, contempo-
rary photography. Besides scholarly papers, he regularly publishes exhi-
bition and book reviews in Mdérté (The Hungarian Art Connoisseur) and
Artmagazin.

Adriana Almada (AICA Paraguay)

Adriana Almada, born in Argentina and based in Paraguay, is a poet, wri-
ter, editor and independent curator. She currently serves as vice-president
of AICA International and chair of its Awards Committee, as well as mem-
ber of its Advisory Council and Publishing and Languages Committee.
She runs Tekoha, platform for curatorial and editorial projects based in
Asuncion. As former president of AICA Paraguay, she organized the 44th
AICA Congress in Asuncion, in 2011. Her most recent books include Hugo
Aveta: espacios sustraibles (Buenos Aires, 2015) and the poetry book Jar-
dines del abandono (in print). She contributes to several art magazines in
Latin America, such as Arte al Dia (Miami-Buenos Aires), and Artcronica.
com (Havana). She coordinated the Iberoamerican exhibition at the Valen-
cia Biennale (Spain, 2007) and Trienal de Chile (2009); she was co-curator
of the Curitiba Biennial (2011, 2013, 2015) and curated exhibitions for the
Cuenca Biennale (Ecuador, 2009) and SIART Biennale (Bolivia, 2016),

as well as many projects in Paraguay. She has edited books and maga-
zines on art, cultural studies, and poetry, among them the AICA Paraguay
Magazine and the first book of the collection devoted to the AICA Prize for
Distinguished Contribution to Art Criticism (Ticio Escobar, The Invention of
Distance, 2013).



http://www.perrier.at/

Nina Getashvili (AICA Russia)

Nina Getashvili is an art critic, curator, professor and Head of the Art
History Department at the llya Glazunov Russian Academy of Painting,
Sculpture and Architecture. In 1972 she graduated from the depdrtament
of Art History of the Faculty of History at the Moscow State University. She
holds a PhD in Art History. During 1992-2000 she has been the owner of
Nina Art Gallery and has curated numerous exhibitions. Since 1996 she
has taught various art history, curatorial and criticism review courses at the
Russian State University for Humanities, Moscow State University, Catho-
lic St. Thomas Institute, and other. She was an organiser for International
forums “Actual problems of art critic” (Saint Petersburg, 2011) and “Actual
problems of curatorship” (Moscow, 2012). Her publications include over
30 books, numerous articles, criticism and scripts for educational televi-
sion shows on visual arts. Her recently published book focuses on classi-
cal images in the art of XX™" century.

Andrei Erofeev (AICA Russia)

Andrei Erofeev was born in Paris in 1956 in the family of Soviet diplomats.
After graduating from the Art History Department of The Moscow State
University, he received a doctor’s degree with the thesis dedicated to Rus-
sian art of the beginning of the 20" century. From 1982 to 1989 he works
as researcher at the Central Research Institute of Theory and History of
Architecture. In 1989, in the midst of Perestroika, Andrei Erofeev undertake
the first national collection of nonconformist contemporary art at the Tsarit-
sino museum. In 2001 this collection is transferred to the national museum,
the Tretiakov Gallery. The department of the Newest Tendencies is then
created to receive Erofeev’s team and collection. In 2008 the activity of

the department is interrupted. After the exhibition “Sots Art — political art

in USSR” that took place in Paris Erofeev is dismissed due to his policy

of “desovietisation” of the museum. Since then he works as independent
curator and art-critic (columnist of reviews in Artchronika and Isskusstvo).

Kim Yisoon (AICA South Korea)

Kim Yisoon is an art historian and critic. She received her M.A. in Art His-
tory from the College of Arts at Hongik University in Seoul, and her second
M.A. in Art History from SUNY in Buffalo. She earned her PhD in Art His-
tory from Hongik University with her dissertation titled Post-War Welded
Sculptures. She is a professor at the graduate school of fine arts at Hongik
University and serves on the executive committee of ICOMOS-Korea. She
is the author of New Prospect of Contemporary Sculptures; Modern and
Contemporary Art in Korea; and Imperial Tombs of the Daehan Empire.
She was the president of the Association of Korean Modern and Contem-
porary Art and chief editor of Korean Sculpture. She currently researches
and writes on stone figures in the royal tombs of the Choseon Dynasty, as
well as Korean modern and contemporary art.




Celia del Diego Thomas (AICA Spain — Catalonia/ACCA)

Director of the Centre d’Art La Panera in Lleida and deputy director of
Artiga. Revista de pensament i art contemporani. She has a degree in Art
History and a degree in Librarianship and Documentation from Universi-
tat de Barcelona, as well as a postgraduate degree in Architecture, Art
and Ephemeral Space from Universitat Politecnica de Catalunya. She has
been the director of CA Tarragona Centre d’Art (2011-2013), the artistic
director and head of production of “2011 lumens” Art contemporary De-
cennial in Valls (2010-2011), the artistic director of Capella de Sant Roc of
Museu de Valls (2006-2008) and the deputy director of Galeria Toni Tapies
in Barcelona (2002-2011). She has curated series of exhibitions such as
“Durant I'exposicio el centre romandra tancat” (Lo Pati, Amposta 2015-
2016); “Shots in the middle of the concert” (Arts Santa Monica, Barcelona
2015).

Chi-Ming Lin (AICA Taiwan)

Chi-Ming Lin, art critic and curator. Doctor of Ecole des Hautes Etudes en
Sciences Sociales, Paris. He is a professor at the Department of Arts and
Design of National Taipei University of Education. He specializes in the
field of theory of image, French contemporary thoughts, cross-boundary
study of arts and contemporary aesthetics. His publications have been
published in Chinese, French, English and Italian. His recent books in-
clude Multiple and Tension: On History of Photography and Photographic
Portrait, A Contemporary Dialogue with Michelangelo (exhibition catalog),
Histoire de la folie a I'age classique, translator's double Introductions. He
is an International Board Members of AICA International.

Firat Arapoglu (AICA Turkey)

Firat Arapoglu is an art historian (M.A.)/art critic & independent curator;
lives and works in Istanbul. He has been working in the Fine Arts and
Design Department, Istanbul Kemerburgaz University. He curated exhibi-
tions “Body & Space” (with Ebru N. Sultin), “Memory,” “IDs Please,” “Re-
De/Generation,” “For the Public, In Spite of Public” “Other Bodies” (with
Erkan Doganay) “Asphyxiating Culture (with reference to Jean Dubuffet),”
“Democracy and Conflict,” “Museum inside a Museum,” “Berlin und Tell
Me,” “I Know A Place Where We Can Go,” “Homo Homini Lupus or Forget-
ting about Tomorrow,” “Distance and Contact,” “Crossing Axis,” “Marx 2.0”
and co-curated 3 International Canakkale Biennale and 3rd International
Mardin Biennale. He has written articles in national and international art
magazines such as Gengsanat, Art-Ist Modern & Actual, ICE, ARTAM, Art
Unlimited, Critical Culture, RH+, Istanbul Art News and Flash Art. He has
also written articles in a national newspaper called “Birgin” and “SOL.”
He has written national and international symposium proceedings about
art and art education.




Susan Harris (AICA USA)

Susan Harris is an independent curator and writer of contemporary art
pased in New York City. She was a founding Board member of Exit Art.
She has a Master’s Degree in Art History from the Institute of Fine Arts at
New York University. Her large-scale, curatorial projects include monogra-
phic exhibitions and catalogues on Frank Moore at The Grey Art Gallery,
Pat Steir at The RISD Museum and The Neuberger Museum, Jim Hodges
and Nancy Spero at the Centro Galego de Arte Contemporanea in San-
tiago, Spain, and two Richard Tuttle exhibitions and publications for the
Museu Serralves in Porto, Portugal and at the Centro Galego de Arte
Contemporanea respectively. Prior to this, she was a curator of The Ameri-
can Century: 1950-2000 at the Whitney Museum of American Art. She is a
contributing writer for Artnews, The Brooklyn Rail and Art in America.

Judith Stein (AICA USA)

Judith Stein is author of Eye of the Sixties, Richard Bellamy and the Trans-
formation of Modern Art (Farrar, Straus & Giroux, 2016). For the Pennsyl-
vania Academy of the Arts she curated the award-winning “I Tell My Heart,
The Art of Horace Pippin,” which traveled to the Metropolitan Museum of
Art. A former arts reviewer for National Public Radio, she has written for Art
in America, Art News and The New York Times Book Review. She is the
recipient of awards from the Pew Fellowship in the Arts and The Creative

Capital/Andy Warhol Foundation Arts Writers Grant Program.

Others National Presidents

Argentina: Maria José Herrera
Armenia: Ruben Arevshatyan
Australia: Stephanie Radok
Austria: Sabine B. Vogel
Belgium: Eva Wittocx

Brazil: Maria Amelia Bulhoes
Bulgaria: laroslava Boubnova
Canada: Ninon Gauthier
Chile: Pedro Labowitz
(re-elected)

Colombia: Celia Sredni de Bir-
bragher

Croatia: Marko Golub

Cuba: David Mateo

Czech Rep.: Hana Larvova
Democratic Republic of the
Congo: Charles Tumba Kekwo
Denmark: Lisbeth Bonde
Dominican Republic: Gamal
Michelén Stefan

Finland: Juha-Heikki Tihinen
France: Raphaél Cuir

Germany: Daniele Perrier
Greece: Emmanuel Mavrommatis
Haiti: Michel Philippe Lerebours
Hong Kong: John Batten
Ireland: Noel Kelly

Israel: Rachel Sukman

Italy: Cecilia Casorati

Ivory Coast: Simone Guirandou
Japan: Toshiaki Minemura
Kazakhstan: Kuljazira Mukazha-
nova

Lebanon: Salah Stetie
Lithuania: Ramute Rachleviciute
Luxemburg: Lucien Kayser
Macedonia/ FYROM: Mira Gacina
Mexico: Argelia Castillo
Netherlands: Robert-dan Muller
Nigeria: Mike Omoighe

Norway: Mona Gjessing
Pakistan: Niilofur Farrukh
Poland: Andrzej Szczerski
Portugal: Paulo Pires Do Vale

Puerto Rico: Abdias Méndez
Robles

Romania: Adrian Guta
(re-elected)

Senegal: Babacar Mbaye Diop
Serbia: Sasa Janjic

Singapore: Lee Weng Choy
Slovakia: Juraj Carny

Slovenia: Tomislav Vignjevic
Southern Caribbean: Dominique
Brébion

Spain — AECA: Toméas Paredes
Sweden: Ulrika Stahre
Switzerland: Samuel Herzog
(re-elected)

Ukraine: Zoya Chegusova
United Kingdom: Marjorie All-
thorpe-Guyton

Uruguay: Olga Larnaudie
Venezuela: Marfa Luz Cardenas

Open Section: Marek Bartelik




Censorship and Free Speech Committee Report

Members of the Committee: Burcu Pelvanoglu (Chair, Turkey),
Liam Kelly (Ireland), Ulrika Stahre (Sweden), Robert Jan Muller
(The Netherlands), Niilofur Farrukh (Pakistan), Daniele Perrier
(Germany)

In 2016, the Committee took on the case of Ashraf Fayadh, a
poet, artist, curator and member of the British-Saudi art orga-
nisation Edge of Arabia. It was reported that Fayadh, originally
sentenced to four years emprisonment and 800 lashes in May
2014, was sentenced to death in November 2015. AICA strongly
condemned that decision and signed a petition which was also
signed by PEN. Fayad’s sentence was revoked a few months later.

The second case the Committee reviewed concerned Turkish
academics after Turkey arrested a group of academics who
signed a petition denouncing military operations against Kurdish rebels in the country’s southeast on 13"
January 2016. AICA issued a protest letter sent to Yekta Sarag the President of Universities Comission.
(The letter was also signed by Raphael Cuir, President of AICA France.) The committee has been following
this case.

Another case is the petition against Zlatko Hasanbegovic, the Minister of Culture, in Croatia. The petition
was issued by Kulturnjaci11 and forwarded to us by CIMAM. AICA International and AICA Turkey signed
this petition.

Finally the Committee signed a petition against the aboliton of the National Centre for Contemporary Arts
in Moscow. The statement issued by AICA Russia and signed by AICA International is posted below. The
condemnation letter was sent to The Ministry of Culture of the Russian Federation, Culture Advisor of Pre-
sident of the Russian Federation and Russian National Committee of the International Council of Museum.
The committee follows this case.

The Committee cotinues to work on its guidelines in order to be able to react immediately when required.
A draft was preapeared by Robert Jan Muller.

Burcu Pelvanoglu
Chair

STATEMENT OF THE AICA RUSSIAN SECTION

om the abolition of the National Centre for Contemporary Arts

“We, members of the Russian section of AICA, write to express our deep concern about the abolition

of the autonomy of the National Centre for Contemporary Arts (NCCA). The main outlet of the NCCA in
Moscow, along with its seven regional branches, has for many years been the main platform for collecting,
researching and popularizing contemporary art in Russia.”

Read more: http://aicainternational.org/en/report-from-aica-russia



http://aicainternational.org/en/report-from-aica-russia/

aica press publications
Available through AICA Office, to order, contact aica.office @gmail.com

R

DISTANCIA

DISTANCE

Coverage of the XLVIII AICA Congress in Aricronica.com
XLVIII AICA Congress, London, United Kingdom, 2015

o | ( LONDRES
24-28

CONGRESO INTERNACIONAL OCTUBRE
ARTEY MERCADO  somwss s PINH

Valor simbélico y especulacién financiera

IMAGENES, CORTES{A DE LA AUTORA

Apertura del simposio en ol Rayal
College of Art
Disertacion de Joshua Simon

jos millones y medio de libras esterl

aR'ECR()nI ca com

mee Wmos b QD @RECROMICa-com [epilaneaio prions]  [indce/index] Wpag.s v Y
Artcrénica.com has been ooncewed to promore reflection and ideas on the V|sua| arts in the
Americas and the Caribbean, for the presentation and recognition of works and authors from the
region. Artcronica.com has the intention of systematically documenting the art processes in the
region, of contributing to the story, to the history of its main causes or effects, and to register the
individual and group values derived from them. It is also the creation of a means destined to the
defense, to the safeguarding of a kind of art projection and of an analytical and interpretational
outlook of solid, sharp, rooted grounds.

Frenguency: bi-monthly / Languages: Spanish and English / Director & Editor: David Mateo

Read more: www.artcronica.com/magazine7.html



mailto:aica.office%40gmail.com?subject=aica%20press%20publications
http://www.artcronica.com/magazine7.html

Recent publications by AICA members
Links to the recent submitions

We encourage Presidents of national sections to submit information about recent publications by
their members to aica.webzine@gmail.com

AICA Cuba

more information
at this link:

http.//aicainter-
national.org/en/

aica-cuba

AICA Paraguay

more information
at this link:
htto://aicainter-
national.org/en/
aica-paraguay

AICA Portugal

more information
at this link:
http://aicainter-

national.org/en/

aica-portugal

AICA Turkey

more information
at this link:
htto.//aicainter-
national.org/en/

aica-turkey

AICA USA

more information
at this link:
http://aicainter-
national.org/en/

aica-usa
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News from AICA International partners

International Awards for Art Criticism 2016 (IAAC 3)

In the fall of 2016, the International Awards for Art Criticism were given to Laura Oldfield Ford

(First Prize Winner), YAO Mengxi (Joint Second Prize Winner) and Peter Lunenfeld (Joint Second
Prize Winner). More information:

Pictured here: jury members, board members and former prize winners at the IAAC 3 Awards Ceremony at the Shan-
ghai 21st Century Minsheng Art Museum, 25 November 2016

Research Programme
Contemporary Society (1948-2003) through the Prism of Art Criticism

With the support of Fondation de France, Région Bretagne, Maison des Sciences de I'Homme en Bretagne
and Université Rennes 2.

Location: Archives de la critique d’art, Rennes (France) e Dates: Sept 2015 — Sept 2018

This research programme is closely connected to the history of AICA and its international ramifi-
cations, because it focuses on the large amount (ca. 45 linear metres) of records from the incep-
tion of AICA in 1948 until 2003, which is the currently the latest date for the receipt of material

by the Archives of Art Criticism, in Rennes. It is based on the Archives’ large body of material

relating to AICA’s history that is being progressively treated and made permanently available for
on-line consultation at:

More information:



http://www.iaac-m21.org/english
http://www.archivesdelacritiquedart.org/outils_documentaires/fonds_d_archives/show/3
http://aicainternational.org/en/prisme-research-programme-summary

News from the Archives de la critique d’art

Spatial Boundaries, Cultural Transgressions, and
Breaks in Time

Despite nostalgia for a reference main stream, the
extent of the chaotic effects of globalization is being
translated into resistances and innovations whose
challenges and propositions we must grasp. “One of
the major features of the international contemporary art
scene lies in its cultural diversity, but you would look
like an idiot if you wanted to make this the subject of

a discussion,” explains Kobena Mercer. In our pages,
Maureen Murphy describes the current state of Afri-
can-American, black and diaspora art. The title of her
article about recent events, such as the inauguration of
the National Museum of African American History and
Culture in Washington DC, and the exhibition The Color
Line: African-American Artists and Segregation, at the
Musée Quai Branly, brainchild of Daniel Soutif, clearly
highlights the fact that such matters are evolving, and

Critique d'art Issue 47, The International Review ~ that they are re-casting venues, modifying representa-
of Contemporary Art Criticism, Fall/Winter 2016 tions, and rending histories more complex. [...] »

Archives de
la critique d'art

Object: Digital magazine subscription offer

Dear new AICA member,

5 g :::";::'g Associated with AICA since their creation in 1989, the Archives de

#rchimdln crifique dart / Université Rennes 2 la critique d’art (www.archivesdelacritiquedart.org) aim to promote
?,guslll:'éueoh;rie Berhout-Bit. B worldwide the writings and practice of art critics through publishing
;v-ww.ul(hiv:sz:f:iriﬁquEdnri.nrg the magaZ|ne CR/T/QUE D’ART.

As a welcome gift, the Archives de la critique d’art are pleased to offer you a free subscription to
the digital magazine CRITIQUE D’ART: ACTUALITE INTERNATIONALE DE LA LITTERATURE CRI-
TIQUE SUR L'ART CONTEMPORAIN / THE INTERNATIONAL REVIEW OF CONTEMPORARY ART
CRITICISM, for a period of one year.

For the latest issue please contact us at sv/vie.mokhiari@univ-rennes?.fr and confirm your interest
in receiving a free annual subscription to CRITIQUE D’ART. Sylvie Mokhtari, editorial manager,
will send you a username and a password which will give you access to the entire website
hitp://critiquedart.revues.org until 31 December 2017,

You will find at this link: hiip./aicainternational.org/en/critique-d-ari-issue-47 a summary of the
new issue of CRITIQUE D’ART No. 47, Fall/Winter 2016
| look forward to welcoming you as a reader of CRITIQUE D’ART.

Jean-Marc Poinsot
Publication Director

Critique

d’'art Visit their website: www.archivesdelacritiquedart.org
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Upcoming events

AICA France Prize of Art Criticism 2017
24 March 2017, 7:30 PM, Palais de Tokyo

13 avenue du Président Wilson, 75016 Paris Prix AICA France e
Ten art critics have been invited to present the de |a Cfitique d’art 2017

work of a living artist of their choice according to
the short format known as the PechaKucha. Each
presentation will consist of a discussion of 20
images in the time frame of 6’40 minutes. Applied
to art criticism this format allows concise mono-
graphic approach to specific works of a selected
artist. The main goal of this event is to introduce to =i

a wide audience art by artists who deserve more attention than they have already received.
More information will be provided on the AICA France website: hiip.//aicalrance.org

-
Vendredi 24 mars, 19h30 Palais de Tokyo

Board R Popegy . B % Gare du Nord B @ Magenia@ | & o
25 March 2017, 9:30 AM - 1:00 PM, La Colonie = = % TE“:!?“’“““"'E St o
128 rue La Fayette, 75010 Paris Pas oy = GG T R P &
e y & . Stchristopher‘s?n ‘ P -H°:§e‘ ibfﬁg;fso
a8 AE‘N,\W:)Q %, ] o I G| = Paris Gare du Nord ST ]
Committees meet - YN B . Ao
et ) 8 A
24 MarCh 201 7; 930 AM = 500 PM L ~Servic§zgr?|;fh§:::°m ‘?Hedespeei: H / }PUG‘TL
. " Poissonniére = ' Hatess g
AICA Office and others venues 2
Further information will be provided at this link: Join AICA International online

http.//aicainternational.org/en/march-2017-paris
AICA on Facebook

New members and Elections

Deadline for submitting application for new members
to the Electorial and Membership Committee to be
reviewed in March 2017

24 February 2017, 4:00 PM

AICA on [witter

aicainternational.org/en

: n=

Deadline for submitting application for new members
to the Electorial and Membership Committee to be
reviewed in November 2017

13 October 2017, 4:00 PM

Applications for the elections of President, Vice-Pre-
sidents and International Board Members. Follow
the guidelines (after login in Member acess): hiip./
aicainternational.org/en/call-for-candidatures-2017
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